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Noelia Cabello Cuervo is a Spanish artist who lives and works in Paris. Her 
abstract visual work is rooted primarily in ink drawing. She describes her 
creative process as a continuous creation, with a self-referential and repetitive 
gesture at its core. 

There is in her work a secret pulse, an invisible breath that weaves a dialogue 
between gesture and surface. Each line, each imprint, is a reminiscence of the 
moment in which it was born. The artist does not paint; she transcribes a 
dance, an inner pulse that unfolds in the space of the paper—a language that 
escapes time. 

Painting directly on the floor, without a defined orientation, is a form of self-
forgetting, allowing movement to free itself from all premeditation. The hand 
becomes a seismograph, recording the body’s oscillations in a spontaneous 
choreography. The ink spreads, withdraws, reappears, like a tide obeying an 
underground force. 

Her gesture follows in the lineage of the Surrealists, yet breaks free to open 
itself to a freer wandering. It is no longer a matter of letting go, but of a quest, 
an intimate exploration where the hand becomes the messenger of a force 
greater than itself. She writes without knowing, repeats without calculating, 
letting the material dictate its own becoming. The brush caresses, slashes, 
suspends. The ink stretches like a prolonged breath. 

« It is the hand that thinks. Far ahead of what we believe we want, it leaps 
forward, draws, leads, discovers » 

Henri Michaux, Emergences-Resurgences (1972)



The eye seeks to understand, to contain, but the hand draws without awaiting 
permission. It belongs to another time, another language. Deleuze said that 
the hand paints before the eye sees, that it escapes consciousness in order to 
reveal an unsuspected truth. Here, the line frees itself from all expectation; it 
repeats, diffracts, withers, and is reborn in a vibrant presence. 

Far from being a mere tool of execution, the hand becomes a thinking organ, a 
bridge between the invisible and the tangible. It works in a state of dissociation 
from the eye, in a freedom that defies the will to control. There is a radicality 
in this gesture: that of pure emergence, of the raw appearance of a form that 
seeks neither to please nor to represent, but simply to be. 

Each gesture becomes a heartbeat, a silent wave pulsing within the heart of 
matter. In this active emptiness, where breath and line merge, Noelia Cabello 
Cuervo invites us to listen differently, to see beyond the visible, to feel the 
ephemeral as a suspended eternity.

The empty space plays as 
fundamental a role as the trace itself. 
As with the masters of Eastern ink 
painting, each line is both a beginning 
and an end; every gesture contains 
its own memory and its own 
disappearance. 

“The stroke must carry emotion and 
hold it at the same time. It is in self-
forgetting that the hand knows what 
it is doing.” 
— Michaux 

Michaux highlights the power of 
gesture freed from intellect and all 
rational control. He illuminates the 
fertile tension between presence and 
erasure, between mastery and 
surrender: that suspended moment 
when the stroke becomes breath, and 
emptiness becomes an active 
respiration that gives all its weight to 
the trace.


